DALLASVIETTY.com/learn
Gypsy Jazz & Musette Style

Washington Accordion Society / March 10, 2013

1. Historical Overview of Musette and Gypsy Jazz

1. Origins: Humble Beginnings
1. Paris 1880: Auvergne + ltalians
2. Emile Vacher

2. Modernism: Dance Music to Arte
1. Jazz Comes to Paris (WWI)
2. Django Happened
3. Canon of Gypsy Musettes
1. Gus Viseur
2. Tony Murena
3. Jo Privat and Ferrets
4. Baro Ferret

3. Contemporary
1. Richard Galliano - Tango

2. Ludovic Beier
3. Marcel Loeffler

4. My Take
1. Shared Vocabulary with Gypsy Jazz Community

2. Musette is a Form like Sonata
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2. Le Pompe

1. Django Happens b. 1910
2. Zen Quarter Note:

From La Guitare Manouce Method by Daniel Givone (usage covered under The Copyright Act of
October 19, 1976)
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3. Just the Tip of the Pompe Iceberg
1. Galliano’s Sound: Rumba Waltz
2. New Pompe: Bergara, Gineaux, Moignard

4. Practice Le Pompe
1. The BEST Gypsy Jazz Play Alongs
1. http://dallasvietty.com/play-alongs/
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3. Gypsy Jazz Style Accordion

1. Stylistic Gypsy Jazz
1. Scales
1. Minor Swing Scales (page 5)
2. Jazz Vocabulary
1. Linking Chords/Guide Tones
1. Ludovic Transcription

Stompin’ at Decca - Django Ludovic Beier’s Solo, trans. Vietty

6 6 ¢

— — e e —
¢ 7;_JJ—H—'—_F‘~—M—|+6—M—W

¢ 6 €1
b

= 3 3 s 2 3 . 47

A-7 07 )

4 | B — 1

DallasVietty.com/Learn Gypsy Jazz & Musette Talk 3



4. Stylistic Musette Playing

Feel: Legato v. Detatched

1.
1. Indifference
2. Tripolets
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ACCORDION: GYpsy Jazz AND SWING MUSETTE IMPROVISATION

4 SETS OF SCM_ES THROUGH M,NOR SN'NG Dautas Vierty

DAUASVIETTY.COM
USE THESE TO WORK ON YOUR SWING FEEL, LOCKING INTO LE POMPE ON THE DOWNBEATS (1, 2, 3, 4) 17712

1. FIVE-FINGER PATTERNS: | USE THESE PATTERNS ON EVERY TUNE, FROM THE SIMPLEST TO THE MOST COMPLEX, TO HELP ME MEMORIZE THE

CHORD CHANGES AND ALWAYS WORK ON MY SWING FEEL. | PLAY MOSTLY OVER THE TOP OF MY FAVORITE RECORDING OF THE TUNE | AM TRYING TO LEARN.
THIS ALLOWS ME TO FEEL THE RHYTHM THAT THE SOLOIST AND THE RHYTHM PLAYER ARE PLAYING.
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2. Jazz MeLovic MiNoRr ScaLes: USE THE MELODIC MINOR SCALE ON THE MINOR | CHORD (AMI) AND THE MINOR IV CHORD (DMI) IN ANY SONG.
USE THE MiXoLYDIAN MODE ON ANY DOMINANT 7TH CHORD (E7). NOTICE WHAT BEATS YOU RUSH OR DRAG ON, AND KEEP AN EAR ON LE PoMPE.
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4 SeTs oF ScaLes oN MINOR SwiNG Dattas Vierty

3. AooiNc CoMMoN CHORD SUBSTITUTIONS: LEARNING MINOR SWING WITH 3 CHORDS IS A VERY APPROACHABLE WAY TO FOCUS ON BUILDING A
JAZZ FRAMEWORK. BUT IN PRACTICE MUSICIANS WILL ADD EXTRA CHORDS OR ‘SUBSTITUTIONS’ TO GIVE THEM REASONS TO USE DIFFERENT
SETS OF NOTES AND GET DIFFERENT SOUNDS. HERE ARE THREE SUBSTITUTION CHORDS THAT ARE COMMONLY PLAYED ON THIS SONG.
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4. ETupe WITH COMMON SUBSTITUTIONS: HERE IS A VERY IMPORTANT TRANSITIONAL STEP BETWEEN ROTE SCALES AND IMPROVISATION.

THis ETUDE 1S DESIGNED TO BE A STUDY OF: STAYING ON LE POMPE, WORKING OUT CHROMATIC DIFFICULTIES ON THE PIANO ACCORDION, AND SEEING
HOW SCALES CAN BE LINKED TOGETHER INSTEAD OF PLAYED DISCRETELY. TRANSPOSE THIS ETUDE INTO THE KEYs oF: CM, GM, Em, Dw.
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g MINO® SWING o

A- D- “A- 8ASS BREAK IIZ'E7 gASS BREAK
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INDIFFERENCE LEADSHEET EM

Tony MuRENA
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INDIFFERENCE LEADSHEET EM
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